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BOMBSHELL 
THE HEDY LAMARR STORY 

 
Hollywood star Hedy Lamarr (ZIEGFELD GIRL, SAMSON AND DELILAH) was known as 
the world's most beautiful woman – Snow White and Cat Woman were both based on 
her iconic look. However, her arresting looks and glamorous life stood in the way of her 
being given the credit she deserved as an ingenious inventor whose pioneering work 
helped revolutionize modern communication. 
Mislabeled as “just another pretty face,” Hedy’s true legacy is that of a technological 
trailblazer. She was an Austrian Jewish emigre who invented a covert communication 
system to try and help defeat the Nazis, then gave her patent to the Navy, but was 
ignored and told to sell kisses for war bonds instead. It was only towards the very end 
of her life that tech pioneers discovered her concept which is now used as the basis for 
secure WiFi, GPS and Bluetooth. Hedy never publicly talked about her life as an 
inventor and so her family thought her story died when she did.  But in 2016, director 
Alexandra Dean and producer Adam Haggiag unearthed four never-before-heard 
audio tapes of Hedy speaking on the record about her incredible life. 
Combining this newly discovered interview with intimate reflections from her children, 
closest friends, family and admirers, including Mel Brooks and Robert Osborne, 
BOMBSHELL (executive produced by Susan Sarandon, Michael Kantor and Regina 
Scully) finally gives Hedy Lamarr the chance to tell her own story. 
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AN INTERVIEW WITH ALEXANDRA DEAN  

AND ADAM HAGGIAG  

 

Q: What brought you to Hedy’s story? Had you been long-time fans of hers? 

AD: I spent years covering innovation and technology for Bloomberg Television and 
Businessweek. I noticed over time that the majority of the inventors we profiled were 
men, and I started trying to find more stories about women coming up with brilliant, 
original ideas. Every time I profiled a female inventor I’d ask her why there’s such a 
gender imbalance in this field.  One after another, they told me the same thing: there 
are so few role models for women in science and technology that most girls never 
dream of becoming inventors.  

And the problem is getting worse. The number of women with jobs in science, 
technology, engineering and math is declining despite the fact that schools are trying 
to encourage more girls to join those growing fields. So when my colleague Katherine 
Drew gave me Richard Rhodes’s book on Hedy Lamarr, I thought – bingo – here is the 
role model everyone thinks doesn’t exist. And she’s a movie star! I knew it had to be 
my next project.   

Q: When you first embarked on this project, did you know about the audio tapes 
of Hedy’s “lost” interview? And how did you decide how to use them in the film? 

AD: We had actually been shooting the film for six months before we came across the 
audio tapes. I think Hedy really struggled with fame, and towards the end of her life 
she had become a recluse. Nowhere on the record did she speak about her patent at 
any great length and we have very little of her doing on-camera interviews.  

We called every living journalist who had ever done an article on her, and nothing 
turned up. I was actually staying awake at night thinking her voice has to be out there 
somewhere. Finally, it turned out we had the wrong email for Fleming Meeks, who was 
based only a few blocks from us in New York. When I finally reached him, the first thing 
he said was “I have been waiting 25 years for somebody to call me about Hedy Lamarr, 
because I have the tapes.” It was a turning point for the film. We ripped up the film we 
had, and started all over again. She took over as narrator, and it was like she was 
suddenly directing the film. 

Q: The film takes a well-known person and offers a different side of her story – 
why did you feel it was important to re-contextualize Hedy’s legend?  



 

 

AH: Hedy’s autobiography was written by a ghost writer and Hedy’s manager was 
allegedly paid to get her to sign off on what turned out to be a salacious tell-all. It 
focused on her sexuality and made her the butt of a joke. Hedy always wanted to write 
a second autobiography to correct the record, but it never came to be. We hope that 
this film will help set the record straight and portray Hedy as the complicated, brilliant 
woman she was.  

Q: How do you strike a balance between an enormous treasure trove of archival 
footage and new interview footage when making a film such as this? 

AH: We had to do a lot of original research and digging to get to the bottom of Hedy’s 
story. Some of that came in the form of interviews with people who knew her best, 
some of it from experts in the fields of technology and cinema history, and some of it 
from buying archives in auction on eBay! I think it all ended up in the film.  

AD: It was an extraordinarily difficult balance to strike. We wanted to give Hedy a voice 
through her archive, but some of the interviews were irresistible and really competed 
for time with the archive. Robert Osborne, who just passed away, was one of her best 
friends and gave us wonderful anecdotes about her. Mel Brooks was hilarious talking 
about his childhood crush on Lamarr and how that inspired Blazing Saddles character 
“Hedley Lamarr.” We were dealing with an embarrassment of riches. 
 
Q: Hedy was in many ways completely ahead of her time, to say the least. Do you 
think her reception in our current society might have been different? Or do beauty 
standards still operate to the same degree? 
 
AD: There's no question Hedy would be treated differently today. For starters it's not 
headline news when a movie star is both gorgeous and intelligent enough to produce 
and direct. Look at Reese Witherspoon or Natalie Portman. But I think if Reese 
Witherspoon tried to end climate change by coming up with a technology to cool the 
oceans or deflect the sun's rays we might be skeptical. I have a few female friends with 
pioneering tech startups (Abigail Edgecliff and Megan Conroy are two examples) and 
in general they have to climb a much steeper path to convince venture capitalists to 
take a gamble on them, even though they've done miles more leg work and their 
products are frankly brilliant. In fact, I think Silicon Valley is where we'd find Hedy 
today. She wouldn't be selling kisses (as she did for the war effort) but I imagine she'd 
be fighting hard to be taken seriously by Marc Andreessen. 

 
  



 

 

 

 

DIRECTOR’S STATEMENT  
BY ALEXANDRA DEAN 

 
It is my hope that this film will become the moment Hedy Lamarr, the legend 

who shaped our world, will come out of the shadows and take her place in 

history. Hedy Lamarr rejected any limitations placed on her, and despite being a 

renowned beauty, it was her firmly held belief that she could only change the 

world through her unusual mind. Even though Hedy ultimately gave up on that 

belief, just at the moment when the world was ready to celebrate her, it’s my 

hope that her story will stop many more women from making the same mistake. 

We need to celebrate strong, brilliant women with all their foibles and hold 

them up as an example for a generation of young women preparing for their 

future in an uncertain world. As Hedy says at the end of the film, you may give 

the world all you’ve got and the world may kick you in the teeth…Do it anyway! 
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ADAM HAGGIAG | PRODUCER  
Adam Haggiag comes from a long line of producers. Before founding Reframed 
Pictures with Alexandra Dean and Susan Sarandon, Adam worked for director Philip 
Noyce's production company Rambalara Films. He also specializes in motion-capture 
production technology, working on Peter Jackson and Steven Spielberg’s feature film 
TINTIN, and James Cameron’s AVATAR in the Facial head camera department. Adam 
headed the English Language Production department of Italy’s De Paulis Studios in 
Rome where he developed a multi-lingual marketing program. He graduated from the 
film department at NYU’s Tisch School of the Arts. 
 

KATHERINE DREW | PRODUCER  
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Executive in New York City with more than 20 years experience creating and producing 
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Director of Short-form programming for OWN: The Oprah Winfrey Network where she 
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Lucky Duck Productions, the Emmy and Peabody award- winning production company 
in NYC owned by journalist Linda Ellerbee. In that job she produced 200+ hours of 
primetime programming for more than a dozen television networks, including HBO, 
A+E, Lifetime, Nickelodeon and PBS. Katherine began her television career in NYC as 
the Executive Producer who created and launched New York 1 News, Time Warner’s 
24-hour news channel in New York City. She is originally from Colorado and has a 
bachelor’s degree in Broadcast Journalism from Colorado State University.   



 

 

SUSAN SARANDON | EXECUTIVE PRODUCER 
Susan Sarandon is internationally known as an Academy Award-winning actor who has 
made a career of choosing diverse and challenging projects, but her role as a producer 
is lesser known, partially because she was never credited for producing films such as 
the Oscar-winner Dead Man Walking. Susan has produced several documentaries, 
feature films and episodic television, including the recently released Feud for FX, and 
founded Reframed Pictures with Adam Haggiag and Alexandra Dean to be her 
production company.  
 

MICHAEL KANTOR | EXECUTIVE PRODUCER 
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REGINA K. SCULLY | EXECUTIVE PRODUCER 
Regina K. Scully is the Founder and CEO of Artemis Rising Foundation, a philanthropic 
organization dedicated to developing and promoting Media, Education and the Arts 
that transform our culture. A social entrepreneur, media activist, and documentary 
filmmaker, Ms. Scully is a leading communications and media consultant, speaking at 
schools, conferences, and companies around the world. 
 

BUDDY SQUIRES | CINEMATOGRAPHER 
Buddy Squires is an Oscar nominated filmmaker, Emmy Award winning 
cinematographer, and a member of the American Society of Cinematographers (ASC). 
His more than 200 screen credits include two Academy Award-winning films, seven 
Academy Award nominated productions, ten Emmy Award winning films, and twenty-
eight Emmy nominated productions.  

The Los Angeles Times has praised Squires’ cinematography as “gorgeous... 
astonishing camera work.” Time Magazine has called it “visually amazing”. The 
International Documentary Association cited Squires’ “visual poetry” in awarding him 
their 2007 Outstanding Documentary Cinematography Award. Buddy Squires has 
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He has also received the Eric Barnouw Award, a Crystal Heart Award, a Christopher 
Award, and a Golden Lens Award. His work is regularly featured at the Sundance, 
Telluride, and Tribeca Film Festivals.  

Current productions include films about Vietnam, The Dalai Lama, Jackie Robinson and 
Oliver Sacks. Some of Buddy Squires’ recent credits are American Ballet Theatre (2015) 
Salinger (2013), Woody Allen (2012), The Central Park Five (2012) and Rory Kennedy’s 
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Roosevelts (2014), The Dust Bowl (2012), Prohibition (2011), Baseball (2010), The 
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LINDY JANKURA | EDITOR 
Lindy is a documentary film editor living in Brooklyn, NY. She has worked on several 
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REFRAMED PICTURES  
Executive producer Susan Sarandon teamed up with Director Alexandra Dean and 
Producer Adam Haggiag to make documentaries that have the power to change or 
“reframe” the conversation around gender equality, human rights, and the 
environment. Bombshell: the Hedy Lamarr Story is their first production. 

 
AMERICAN MASTERS PICTURES 
Founded in 2016 by executive producer Michael Kantor, American Masters Pictures is 
WNET’s theatrical imprint for documentaries co-produced by American Masters, the 
award-winning biography series that celebrates our arts and culture. American Masters 
Pictures partners with filmmakers, distributors and sales agents on non-broadcast 
releases including film festivals, theatrical, online, DVD, VOD and OTT, with PBS as the 
exclusive U.S. broadcaster of all films as part of the American Masters series. Films 
include Janis: Little Girl Blue, Norman Lear: Just Another Version of You, Maya 
Angelou: And Still I Rise and By Sidney Lumet. Premiering in 1986 on PBS, American 
Masters set the standard for documentary film profiles, accruing widespread critical 
acclaim: 28 Emmy Awards — including 10 for Outstanding Non-Fiction Series and five 
for Outstanding Non-Fiction Special — 12 Peabodys, an Oscar, three Grammys, two 
Producers Guild Awards and many other honors. The series is a production of 
THIRTEEN PRODUCTIONS LLC for WNET and is also seen on the WORLD channel.  
 
THE ALFRED P. SLOAN FOUNDATION 
The Alfred P. Sloan Foundation supported Bombshell: the Hedy Lamarr Story from the 
beginning. Sloan has also supported the book "Hedy's Folly" written by Richard 
Rhodes, about her invention. The foundation's commitment to women in science is 
what allows documentaries like this to happen.  
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ADDITIONAL	  MATERIAL	  BY	  
Poem	  “Anyway:	  the	  Ten	  Paradoxical	  Commandments”	  read	  by	  Hedy	  Lamarr	  at	  the	  end	  of	  her	  life,	  by	  Kent	  M.	  Keith,	  1968	  
“Dr.	  Feelgood	  (Love	  is	  a	  Serious	  Business)”	  :	  Performed	  by	  Aretha	  Franklin	  
Atlantic	  Recording	  Corp.	  Warner	  Music	  Group/	  Written	  by:	  Aretha	  Franklin	  (BMI)	  and	  Ted	  White	  (BMI)	  Publishers:	  Fourteenth	  Hour	  Music	  Inc,	  
Mijac	  Music	  and	  Pronto	  Music	  
"Bad	  Boy	  of	  Music"	  /	  George	  Antheil	  
Danny	  Thomas	  Presents	  "The	  Wonderful	  World	  of	  Burlesque"	  
featuring	  Lucille	  Ball,	  1965	  
"Snow	  White	  and	  the	  Seven	  Dwarfs"	  /	  Walt	  Disney	  Productions	  /	  
Walt	  Disney	  /	  David	  Hand,	  1937	  
Vienna	  Philharmonic	  Orchestra	  New	  Years	  Eve	  Performance	  2000	  /	  
ORF	  Enterprises	  /	  EMI	  
Henry	  Antheil	  headline	  /	  New	  York	  Times	  
Photo	  -‐	  Robert	  Price	  /	  National	  Academy	  of	  Engineering	  
Elvis	  Fielder	  /	  'Nazi	  Kriegsmarine'	  U-‐boat	  (color)	  /	  Online	  
Silent	  Victory	  /	  World	  War	  II	  Submarine	  Warfare	  -‐	  rare	  footage	  /	  Online	  
"White	  Cargo"	  /	  MGM	  /	  Victor	  Saville	  /	  Richard	  Thorpe	  
MGM	  Logo	  /	  "Father's	  Little	  Dividend"	  /	  MGM	  /	  Pandro	  S.	  Berman	  /	  Vincente	  Minnelli	  
Photo	  -‐	  Hedy	  Lamarr	  and	  Emil	  Kiesler	  /	  Anthony	  Loder	  
Article	  featuring	  young	  Hedy	  Lamarr	  /	  Anthony	  Loder	  Headshot	  of	  young	  Hedy	  Lamarr	  /	  Anthony	  Loder	  
"Ecstasy"	  era	  headshot	  Hedy	  Lamarr	  /	  Anthony	  Loder	  
"Extase"	  Promotional	  Material	  /	  Anthony	  Loder	  
"Extase"	  Promotional	  Material	  /	  Richard	  Rhodes	  
Promotional	  Photographs/Articles/Publicity	  Stills	  from	  the	  era/	  Anthony	  Loder	  

	  
MUSIC	  
	  
CONCERTO	  FOR	  DRUM	  SET	  AND	  CONCERT	  BAND	  
composed	  by	  Larry	  Neeck	  
©	  Birch	  Island	  Music	  Press	  (ASCAP)	  
Performed	  by	  The	  Washington	  Winds,	  Edward	  S.	  Petersen,	  
conductor	  Courtesy	  of	  Walking	  Frog	  Records	  
	  
BLUE	  DANUBE	  
Arr.	  Julian	  Gallant	  (PRS)	  /	  David	  Tobin	  (PRS/BMI)	  /	  
Jeff	  Meegan	  (BMI)	  
©	  Audio	  Network	  Limited	  
Performed	  by	  The	  English	  Session	  Orchestra	  
with	  Julian	  Gallant	  conducting	  
	  
DONE	  WITHOUT	  A	  DOUBT	  
Thomm	  Jutz	  (SESAC)	  /	  Peter	  Cronin	  (SESAC)	  
©	  Audio	  Network	  Limited	  
	  
BALLET	  MECHANIQUE	  (1925)	  
composed	  by	  George	  Antheil	  
©	  G.	  SCHIRMER,	  INC.	  (ASCAP)	  

Performed	  by	  the	  University	  of	  Massachusetts	  Lowell	  
Percussion	  Ensemble	  
Jeffrey	  Fischer,	  Conductor	  
	  
BALLET	  MECHANIQUE	  (1925)	  
composed	  by	  George	  Antheil	  
©	  G.	  SCHIRMER,	  INC.	  (ASCAP)	  
Performed	  by	  Paul	  D.	  Lehrman	  
	  
THE	  TOUCH	  OF	  YOU	  
composed	  by	  Andrea	  Litkei	  (ASCAP),	  Ervin	  Litkei	  
(ASCAP),	  Bear	  Phillips	  (PRS)	  
©	  APM	  Music	  
	  
THE	  SEARCH	  WITHIN	  
composed	  by	  Matthew	  Naylor	  (ASCAP)	  and	  Oliver	  Spencer	  (PRS)	  
©	  APM	  Music	  
	  
YOU	  MAY	  NOT	  LIKE	  IT,	  BUT	  IT'S	  A	  GREAT	  IDEA	  
Written	  by	  Raymond	  Klages	  and	  Jesse	  Greer	  
Courtesy	  Sony	  Music	  
Performed	  by	  Whispering	  Jack	  Smith	  

	  
	  FOR	  AMERICAN	  MASTERS	  
	  
Series	  Theme	  Music	  Composed	  by	  
Christopher	  Rife	  

	  	  
Series	  Title	  Designed	  by	  
Arcade	  Creative	  Group	  
	  	  
Series	  Graphic	  Designer	  
B.T.	  Whitehill	  	  

	  
Music	  Services	  
Rosie	  Fishel	  

	  	  
Budget	  Controller	  
Jayne	  Lisi	  	  

	  
Business	  Affairs	  
Odell	  Nails	  

	  	  
Series	  Publicist	  
Natasha	  Padilla	  

	  	  
Series	  Production	  Coordinator	  
Cristiana	  Lombardo	  

	  	  



 

 

Series	  Associate	  Producer	  
Joe	  Skinner	  
	  
	  SPECIAL	  THANKS	  FOR	  USE	  OF	  ARCHIVE	  
Jane	  Abreu	  
Nino	  Amarena	  
William	  Birnes	  
Wendy	  Colton	  
Thomas	  Gregory	  
Paul	  Lehrman	  
Anthony	  Loder	  
Denise	  Loder	  DeLuca	  
Lodi	  Loder	  
Arthur	  A.	  McTighe	  
Robert	  Osborne	  
Mauro	  Piccinini	  	  
Richard	  Rhodes	  
Arlene	  Roxbury	  
Roy	  Windham	  
	  
SPECIAL	  THANKS	  
Michael	  and	  Katherine	  Haggiag	  
Christopher	  Dean	  
Bryan	  Gibbs	  
Nadine	  Francois	  
Elyse	  Singer	  
Ruth	  Barton	  
Rita	  Castillo	  

Larry	  Colton	  
Rory	  Ritter	  	  
Hedgerow	  Farms	  
Mickey	  Lemle	  
Steinway	  &	  Sons	  
Vivian	  T.	  Chiu	  
Cultural	  Partnerships	  &	  Artist	  Services	  
Ona	  Loder	  
Greg	  Breuer	  
Geralyn	  Dreyfous	  
Stanley	  Buchthal	  
Simone	  Haggiag	  
Josh	  Braun	  
Arnie	  Gelbart	  
Fred	  S.	  Lack	  III	  
Madelyn	  Starr	  
Gillian	  Jacobs	  
Reshma	  Saujani	  	  
Franckie	  Diago	  
	  
	  
Special	  Thanks	  to	  the	  United	  States	  Department	  of	  Defense	  
David	  Evans,	  Department	  of	  Defense	  Documentary	  Officer	  
DoD	  Project	  Officer,	  Leslie	  Finstein	  
U.S.	  Air	  Force	  Project	  Officer,	  Major	  Darrell	  Grob	  
Public	  Affairs	  Specialist,	  Ms.	  Alethea	  Smock	  
Air	  Force	  Space	  and	  Missile	  Systems	  Center,	  Los	  Angeles,	  CA	  
Air	  Force	  Space	  Command,	  Colorado	  Springs,	  CO

	  
Major	  support	  for	  Bombshell:	  The	  Hedy	  Lamarr	  Story	  provided	  by	  
The	  Alfred	  P.	  Sloan	  Foundation,	  enhancing	  public	  understanding	  of	  science	  and	  technology	  by	  portraying	  the	  lives	  of	  men	  and	  women	  engaged	  
in	  scientific	  and	  technological	  pursuit.	  
	  
Additional	  support	  provided	  by	  
Barrie	  Landry	  
Anne	  Ulnick	  
Roger	  Stone	  
Kelly	  Cutler	  
Sonja	  Perkins	  
	  

This program was produced by Reframed Pictures in association with American Masters Pictures.   
Reframed Pictures is solely responsible for its content. 
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